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[[translation from German provided by donor]] 
 
    Baden-Baden. 28. 6.’34. 
 
     
 
 
Dear Temianka, 
  I confirm your letter of the 23rd and card of the 24th  
of June, as well as your article and reviews. Above all I want to thank you for your  
readiness to write about me in the Strad. I have read the article very carefully  
and, where necessary, added some dates. That you tell several anecdotes  
and things about me is entirely appropriate, because that makes it that much  
more readable. As far as publishing a photograph of the two of us, I must tell  
you openly that I think this occasion is inappropriate at this time. It would look  
like a certain kind of self-serving approach in your article. When a pupil writes  
about his teacher, the reader must above all get the impression of an impartial judgment,  
which would be harmed by the inclusion of a picture of the two of us.  
Then it would look more like a commissioned job, from which the writer  
expects a certain amount of advantage for himself and hopes to augment his prestige.  
So this idea is absolutely not good, though I do not wish to say that this photograph  
could not be used on a more appropriate occasion; but in this case a photo of me  
alone is absolutely more appropriate. I am sending you in any case a few pictures  
which might be used for the article; the editor can then choose what he wants. 
 As far as my editions are concerned,  
I make no claim as to their grammatical or stylistic  
accuracy. The final form of the 
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article should perhaps be left to a native Englishman.  
But as I said before, on the whole I find it excellent. 
 The press reviews of your concert I find excellent. When  
I arrive in London I hope that you will play for me, as far as  
my time permits, because just when one hears a former  
student sporadically, one can tell him many things that may be  
of great usefulness; and so I hope that my London  
stay will be helpful to your artistic development. 
 With regard to your and Liesl's appearance in the Proms is  
concerned I find that the Wieniawsky D minor Concerto  
is extraordinarily advantageous, and I am convinced that it will be  
very good for you, and that you will have a great success with it.  
But I am a little frightened, to be frank, of the Glazunow Concerto for Liesl.  
Tell Liesl the following: first of all, she should not make the mistake  
of playing something on such an important occasion that she hasn't  
already played at least half a dozen times elsewhere, because the important  
thing is not that she plays, but that she plays with great success.  
So if it can't be done otherwise, she should play a repertoire piece there,  
even if she has already played it often in London, because after all  
it is a new public for which she is playing.  
For God's sake don't let her be tempted to play anything  
there for the first time. By the way, how was it  
with the Götz Concerto? She might study it with Rostal.   
Cordial greetings to you and Liesl from 
 
     Your 
          
  Flesch 
 
 
 
 
 
 
